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Romeo & Juliet

by William Shakespeare
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The videotaping or making of electronic or other audio and/or visual recordings of this production and distributing
recordings or streams in any medium, including the internet, is strictly prohibited.

“Denotes students who are members of the Alpha Psi Omega National Theatre Honor Society.
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DIRECTOR’S NOTE:

Romeo & Juliet stands as the paramount representation of dramatic love

in Western drama. Shakespeare’s exploration of character and the power
present in language is second to none. His work to create a set of young

lovers desperate to live their own lives while their families are locked in a
timeless feud has captivated the world for generations.

That being said, when | first experienced this play in my 10th grade
English class, | slept through the whole thing. The language felt stuffy,
the characters felt stiff, and the tragedy that befell the title characters felt
like a ridiculous ending to a play. In short, | did not like the play, and it
took me years to come around to my current feelings for the play: a deep
adoration of the vital struggle for happiness and individuality. This
change of heart can be attributed to two elements that | would like you to
draw your attention to as you engage with this story: the nature of the
play’s tragedy, and the dauntless character of Juliet.

This play has one of the most famous endings in all of Western drama,
with the tragedy often interpreted as two star-crossed lovers destined to
die for their love. In this production, we seek to push against that. The
tragedy of the play is not that Juliet and Romeo meet their end; the
tragedy is that they did not have to. Through a series of missed
opportunities and an obstinate grasp on pointless hatred, driven primarily
by the older generation, the figures of authority remain blind to every
opportunity presented that would save the lives of these young lovers.
The younger generation must bear the weight of their parents’ sins as
they desperately seek a life of happiness. This is truly a play for our time.

While Shakespeare’s usage of tragedy is dramatically powerful, his
crafting of the character of Juliet is what brings me back to this play time
and again. Juliet is one of Shakespeare’s earliest examples of a tragic
heroine, and she carries the mantle well. She is wise beyond her years,
and she is immediately willing and eager to take fate into her own hands,
which stands in stark contrast to Romeo’s adherence to fate throughout
the play. At no moment in the play is Juliet interested in giving-in to the
whims of others; she knows what she wants, and she fights to the bitter
end for it. It is clear that Shakespeare felt the same; with the last lines of
the play, the order of the title roles swap to feature Juliet’s name first:

For never was a story of more woe.
Than this of Juliet and her Romeo.

| would like to thank the cast for their tireless work to bring this language
to life with boundless and desperate vitality. In addition, the shaping of
this world would not have been possible without the serene support of an
army of designers and technicians. And, as always, my work as an artist
is forever driven by and dedicated to the love of my life, Rachel.

Thank you for coming to the theatre.
Best,

Brandon Dawson, M.F.A.
Director



Announcing the 2024-2025 Season!

Lillys Plastic Purse by Kevin Henkes October 16-20, 2024!

Freedom’s Song Musical Revue October 23-27, 2024

Winthrop Dance Theatre November 7-10, 2024
Fall One Act Festival November 15-17, 2024
Senior Choreography Showcase November 22-24, 2024
Moment of Icarus February 19-23, 2025

Into the Woods
Music & Lyrics by Stephen Sondheim and book by James Lapine
February 26-March 2, 2025

Antigone by Sophocles April 9-13, 2025

Playing with Fire by Barbara Field 16-20, 2025

Spring Dance Showcase April 24-27, 2025

Tickets can be purchased online
https://www.winthrop.edu/cvpa/theatre/box-office.aspx

Or by calling 803-323-4014

WINTHROP
SUMMER DANCE INTENSIVE
JULY22 26, 2024

REGISTER HERE!

JOHNSON HALL,
WINTHROP UNIVERSITY

nthrob 9 A.M. TO 3 P.M. DAILY $250 FEE






